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FLAMBEAU FINDS THE LANDSCAPE CLUB OF WASHINGTON

A TRUE ART BROTHERHOOD WITH FASCINATING HISTORY
GROUP OF MEN LIKE

BARBIZON PAINTERS

FAMOUS IN FRANCE

Tlicy Are All Government Employes Who Have
Won Fame bv Their Works and Who Are
Now Giving Their Own Exhibition at Club
Rooms and Studio in Fifteenth Strect—They

. Don’t Hesitate to Tramp Fiftcen Miles on

Holidays to Sec Nature at First Hand.

: By VICTOR FLAMBEAU.
WHO says that working for Uncle Sam stultifies the

mind, dwarfs the soul, and unfits one for any other

kind of pursuit?

There is a group of men in Washington, employed by
the Government, who can disprove that statement from
beginning to end. They compose the Landscape Club,
and most of them are in positions which give but little
scope for pure imagination, yet these men by utilizing
their Sundays and holiday spare time have made them-
selves so strong as painters that in the recent exhibition
of Washington artists at the Corcoran, the art event of
the season, landscapes dominated the show, notwith-
standing that the study of portraiture is more popular

than ever.

Now the Landscape Club is holding its own exhibition.
It opened yesterday at the club rooms and studio, 1221
Fifteenth street northwest, where they themselves invite
you alf to visit them for the next two weeks from 5:15 to
9 p. m. on weekdays and Sundays from 2 to 5 p. m. The
forty pictures are for sale at unusually reasonable
prices for the beauty of the works,

The history of thia club, and its +

Jradual development, is as fasci-

and litved iIn Fontalnebleau, or of
the Pre-Raphaslite Brotherhood of
which revolutionized the

landseape artists are

Interesting, for they

& unique thing—they

continued their dally voca-

the bread and butter end,
=0 . giving good service,
and in addition they have devel.
an avocation generally be-
to be only possible for the
Jeisuréd few. Besides all this, the
Landscape Club men are presery-
ing for us the beauty of our
Washington environs, they are
helping us to see It better, and
it is all about us, here and In the
suburba, the most beautiful spots
in the world.

These men—for so far they
Hmit their membership to men,
though tradition has It that =
member did bring a lady one
Bunday—are painting exceptional
plctures, they have the true spirit
of art, their work Is 1nlp‘lrod by
truth and sincerity, and many,
many more Washington homes
would be happler to have the
dally delight and companionship
of & ploture from the Landscape
Club. Instead ‘of buying a new
oar, buy & new picture. Buy
both, and enjoy lovely landscape
mosnes all the time.

LIKE ARTISTS OF OLD.

When our people as a whole
feel the need for art so that they
buy and appreciate such good
painting as we have here from
some of our own artists, then we
shall see Washington very rap-
idly become the natlonal art cen-
ter, and eventually the world art
eentar. The new RHenalssance will
begin here, for that was the spirit
in old Italy, when a mere hand-
ful of Florentine painters, most
of them poor men, awakened a
flame of vislon that has lighted
us until today, when we again
awalt a fresh gleam,

The  Landscape Club of Wash-
ington evolved In this way.
Nearly ten years ago one or two
solitary young landscape painters
used to stroll out on Sundays in
pearch of chance scenes of beauty.
A passerby would stop to admire
their work.

“Do you paint?" the artist would
ask. "“"Wouldn't you llke to join
us every week? We are men In
Government office, and are free
only on Bundays, when we make
exoursions to study landscape sub
Jeotan™

8o the club grew, a picked body
of tried recruits, who didn't hesi.
tate to tramp ten or fifteen miles,
fording streams, or spending all
day In the wet and cold of some
plotureasque marsh, seeing Nature
at first hand.

Some of these men had studied at
the Corcoran Art School, some else
where, and several had not studied
at all—=they just painted, and p1ol
ty well, too. One is a Frenchman
by way of Loulslana, another is of
Dutch desgcent via Grand Raplds,
and one of the lt-ndf‘rn’rlnlmn Bean
dinavian ancestry, a fourth s n
Londoner. Thusa
band WAS bullt up

the cosmopolitan

ame of hemn

tors and a few of them profession-
al artists, lke Dr. William H,
Holmes, director of the Natlonal
Gallery of Art and president of the
Boclety of Washington Artists, who
shows us In the present exhibition
“Vesuvius from Naples,” a fascl
nating Italian scene in watercolor.

ROLLE HAS TWO PAINTINGS,

A. H. O, Rolle, president of the
Landscape Club and a former seo-
retary of Washington Artists, s
represented by two oll paintings,
“On River Road, Georgetown"” and
“An Old Bladensburg Lane,” in his
usual' agreeable style. Mr. Rolle's
work has a postic quality, softness
and delicacy, with fine unity, and
might hang anywhere. He also
makes delightful pen-and-ink draw-
ings. His early home was In Min-
nesota.

Another member, Charles H. sa-
ton, has a charming estate in Glen-
cariyn, Va., and ls also one of the
Washington Artists. He Is {dent!
fled with the Bureau of Solls as
an editor. His plctures “Cedar
Knoll” and “Near Eastern
Branch,” in ofl, are interesting in
subject and harmonious in color,

Mr. Beaton paints anvywhere
there's a subject. It depends on
the day. It isn't the tres. It isn't
the view that makes the plcture,
It is the indescribable thing that
produces the landscape. The same
is true with a portrait. The
smaller the pilcoture the mors de-
tall. “If the detail s right,” says
Mr. Seaton, “thers can hardly be
too much detall In a small plec-
thre.™

Hedley V. Patterson, ir., one of
the younger members and a Gov-
ernment engraver, halls from Bos-
ton, where he formerly studied at
the MassachusettsState Art School.
Migrating to Washington in war
work on the Liberty bonds about
1817, he Jolned the Landscape
Club. Two of his very promising
compositions In oll, “Down by the
Spring” &and “The Blacksmith
Bhop,” are In the premsent dieplay.
Last summer he painted at Ches-
ter Bprings, Pa., where he worked
with the Pennsylvania Academy
Bummer Art School.

THE YOUNGEST MEMBER.

_ Another, perhaps the youngest
member, is A. J. Bchram, born in
Grand Raplds, Mich. From serv-
jee overseas he brought back in-
teresting themes, and in the pres-
ent exhibition his “Gray Day” and
“0ld Virginla Barn,” both In oll,
are pleasing and well-painted
scenes. Mr. Schram was a pupil
at the Corcoran, and is aiso a
member of the Washington Artists,

Herbert Franois Clark, who
draws trees so well, has two nota-
ble landscapes In ofl, “Overlooking
Oxen Run,” and a nocturng, “Eve-
ning.” Mr. Clark s secretary of
the Washington Artists, for whose
recent excellent display so much
cradit s dus him as wall as others
of the Landscape Club, Mr. Qlark,
who I8 In the Geological Survey,
was born In Holyoke, Maas., but
studied at the Corcoran 8chool,
and |8 a graduate of the Rhode
Island School of Design.

Benson Bond Moore, a Wash
Ington man, another meémber who
is also one of the Washington
is wall represented In the
exhibition by a partieu-
winter Ilandscape, In
Woodlands,” and an

nreists,
PreRsn?
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H. 0. Rolle.

SOME gems from the brushes of Landscape Club artists. At the top is “After the Shower” by A.

Beneath it is a pen and ink sketch by the same artist. Next to it is a canvas
entitled “Cedar Knoll” by Charles H. Seaton. Below, “Wintry Woodlands” by Benson B. Moore.
The bottom painting is called “Vesuvius From Naples” by W. H Holmes.

L |

’

other, “Bunshine After BStorm.”
His cloud effects are often quite

wonderful,

Born In London is the history
of W. Bowyer Pain, who studied
art at the Portland School In ¢on-
nection with South Kensington.
Mr, Pain's water oolor, "Sligo
Creek,” one of the most attractive
pictures of the exhibitlion, Is
painted with careful attentlon to
drawing and composition, In a
charming style,

Mr. Pain formerly made engraw-
inga for lllustrations’ of some of
the great authors, Including Dick-.
ens, and since coming to Amerioa
he was pleasantly surprised one
day to find his figure of “Great

Heart,” a strong character of
Bunyan's "Pligrim's Progress,"
a8 one of the thirteen pletures of

the flve-foot bookshelf of Harvard
classlca. Mr. Paln's son was se-
verely wounded during the war
when he perved with the Righth
London Rifles, and was only able
to retnrn Aduring the last year,
bringing numerous decorations
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He recently ex-

hibjted in New York at the Na-

tional Academy of Dealgn,

Cap-

tain Cline was for several years
official photograpler for the De-

partment of Agrioculture.

During

tbi war, he wia overseas with
the photographlo Alvision of the
signal ocorps, and established
photographio laboratories both In

Paris and Washington, and it was
under his direction that the Gov-
ernment collection of war fllme
_waa oatalogued and stored here.
Captain Cline, who was a pupil
At Drexel Institute In Philadel-
phia and later at the Corcoran,
is also a member of the Wash-
Ington artists,

De Lancey Gill, who is so fav-
orably known In econnection with
{llustrations of Bmithsonian pub-
lications {n the bureau of Amer-
lcan ethnology, and who Is cen-
pidered wo successful«<in exhibiting
and selling his compoaitions,
which are always popular with
the publle, is represented by a
landscape In oil in the axhibition,
His “Proaspect HIIl" In the Wash-
fngton artists’ recent show was
also noteworthy,

Other much-liked plotures are
Fred E. Golde's ""Chilly Woeather ™
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C F. Whiten:.us» “Froy ook,”
George D, Mitobeil's Jong
Queen's Chap-! Hoad,” a rank
W. Meyers' ° Ilown," nter-
esting landsc FoBLICS nted
in oilk Onmne of the ne A8me
bers, J. B. Richardao: the
Corooran gold mod llsa =&
student there. Anothr “ber,
Edwin G. Csssedy, i in
Mexlco.

In talking with % s of
the Landacape b v e
lighted to find ¢ o) not
take themeslves o0 scr . but
have an evident . oowo \or,

which assures lLic '« e,

““This cludb,” explaing Mr. Seat-
on, the Illterary member, “has
grown by gradual aceretion, but
they have stayed together by nat-
ural adhesion. It waa s test of
work and comradeship. It s &
natural coterie.”

They are earnest in their work
and in more than one respect may
be compared to the RBarbigon
painters nt ont of Porle ra

estab et o
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“LOG BOOK” REPLETE
WITH INTERESTING
LINES AND SKETCHES

“Nulla Dies Sine Linea,” Which Means “Not a
. Day Without a Line,” Is the Motto Proposed
by Charles H. Seaton, One of the Mcmbers.
A. H. 0. Rolle Is President of the Organiza-
tion, Which Preserves Beauty of Washing-

ton Environs.

first school turning absolutely te
nature.”

“In one way,” agrees Mr. Rolls,
the president, “we do resemble
them, for we go direct to nature
for our studies.”

The Landscape Club held four
exhibitions lact year besides send-
ing out a selection of their work
for a traveling exhibition.

THE LOG BOOK.

The history of this organization,
as recorded in thelr “Log 'Book,”
in an “edition de luxe,” Ilmited
to eight coples, thelr memberghip
at the time, Is Interesting read-
ing. It suggests much of the
feeling and effort which has gone
to build this youngest art soclety
of Washington.

“The Ramblers’ Sketch Club"—
that woas their first name, and the
book begins: ‘Man {8 a gregarious
animal, and notwithstanding a
populiir bellef to the contrary, so
is the artist. Like some fish, he
runs’ in schools * * **

“Nulla dies sine linea.,” is the
motto proposed by Seaton: “Not
A day without a line."”

Under the heading, “Thank you,
Rhode Island,” we read: “In 1318,
the Ramblers welcomed into full
fellowship Herbert F. Clark, grad-
uate of the Rhode Island School
of Design—which Aoesn't seem to
have hurt him much—and Invent.
or of the grand-plano sketching
case."” The latter they {llustrate
later on.

“Spring In all its glory"” s a
later note, with some lines of
verse about the mocking bird,
after which the secretary records:
“Rolle, Hoff, and I hiked three
miles to the station, just missed
our car, awaitei another one, con-
soled ourselves over our anticl-
pated welcome (7 on our late re.
turn home * * * and felt grate-
ful for the appreciation even if
we had falled to fulfill our am-
bitions in depicting the beauties
of spring."”

Of another BSunday In
“acting on the theory that na-
ture is at its best In the early
morning, Moore and I arrived at
the rendezvous (the gully north
of Bunker Hill near Mt. Rainier,
Md) mbout 7:30. * * * The day
was full of color and the dis.
tances were excellent in tone, the
sky was cloudy, somewhat gray,
indefinite, and exceedingly hard
to paint on account of an ap-
parent lack of surface. * * *©

TIDE FILLED MARSH.

Later In the season: “We had
a fine view of the overflow of the
Eastern Branch; due to the full
of the moon the tide was exceed-
ingly high. Planks, boxes, and
countiess other objects were float-
ing all over the meadow.”

The club members became keen
observers, who took delight in re.
cording thelr Impreasions. Many
of their notes are guite as inter-
esting a8 much of the material
preserved of other weall.known
groups of artists of earller days.

Here is another bit of observa-
tlem: “By this time a strong
breese was blowing, cloud after
clond was racing mcross the sk,
some light gray, some yellow,
otlvers pale green. They were of
all shapes and slzes and were con-
tinually changing place, the
smaller seeking to hide them-
selves as for protection * * *
The world's great panorama was
full of rich coloring. This we
would be bold enough to try to
reproduce on our canvas.'

Later we read: “We all made
creditable sketches. Moore had
a fine iy effect in keeping with
his work. BSeaton’'s and SBchram’'s
were very good and Rolle made
two good ones * * *

And gs It js Mr. Cornett's turn
to keep the record, he adds a
polm In French, perhaps a bit
of original verss, which he trans-
Intes:

R:m on the dale was oaressing,
ate In the nooks were peeping,

In the brier the thrushes were singing
For the Ramblers who wers painting.”

Then on another day they re-
cord where they have axhibited
their plotures, beginning with
1916, and showing steady prog-
ress.

Agnin, when Cassedy keops the
record: "It raimed,” he writes, I
repeat it: It rained! After Moore,
Schram, Beaton, Cornett, Rolle,
and Cassedy got well Into the
work, natire felt hurt at the In-
sults heaped upon her and wept

an Ug * * »

1917,

JHawoever wa

with none of the bunch producing
anything wonderful. Thoroughly
wet, but happy and filled with
memories of a mighty pleasant
day ® » o

The elements of nature so often
seemed to be opposing them.
"W"bgn we had been at work but
a short time,” writes Moore of
another occasion, “the breezs as-
sumed the proportions of a gale,
in which It was almost tmpossible
to work; nevertheless we fought
it out to the bitter end”™ Cor-
nett’'s. palette blew away, and
fell, paint side down. And the
trip was not quite a success this
time. o
PALETTE BLEW AWAY.

Mr. Rolle records: “The morn-
ing of June 10, 1917, was gray
maann]y.but.mu.m;nu
rain does not make very mueh
difference to one Inflicted with
the art bug, and Hoff, BSeaton,
Clark, Bchram, Cassedy, and the
writer met at the appointed time
in Georgetown, with paint kits
and the usual paraphernalia. It
was decided to re-explore the
countryside in the nelghborhood of
Foxall read—a field which had
been a favorite haunt of the
Ramblers in time gone by.”

Schram writes: “Saturday, June
17, 1917, the first Government half-
holiday, the Ramblers met at the
Aqueduct Bridge at 2 p.m. * * *
The day was balmy and the cloud
effects unusually good. Somebody
mentioned Ridge Road, and as
usual, all fell in line, * * & The
writer, after considerable dallying
around, chose the sames subject
with but one animal In the fore
ground, which took the form eof
nearly all of the North American
wild beasts before developing Into
a cow, thanks to the aid and ad-
vice of Clark and Rolle, the latter
of whom stepped upon his per.
fectly good elgar, which he had
lald down, in his efforts to domes-
ticate the critter.”

ONE HELD THE SHEEP.

All of which reminds one of the
Pre-Raphaelftes, when one of their
number attempted to paint sheep,
which another member. solemnly
held in position for the painter
while they were being deploted,
and spent most of one day doing
so, and found them very trying
brutes. i

Cornett again, of a later June
day, reports: “It was an ideal spot
for an Interior sketch—shady,
qulet, and a little silvery spring of
fresh water nearby. A locust on
an upper branch was entertaining
us with an ‘African serenads.”

Seaton's turn next time: “Some
misogynist has sald: ‘You never
can tell what a woman will do next.’
If you guess the painter enthusiast
miuch hetter you are wiser than I,
He will spend the whole of a beau-
tiful day walking, looking, study-
JIng, and never lay his palette.
Again, on a @&y no better, he will
sketch untll he s completely
painted out. Hes will stay In for
& mere threat In the sky, and the
very next day grab his kit, ga-
loshes, umbrella, and raincoet, and
brave an easterly, praying that the
rain will let up for just one. hour.”

Clark again, who records; *“8t.
Swithens day promised nothing def-
inite. The aky was overcast, but
no rain was falling, as the Ram-
blers assembled at Chevy Chase
Lake betwean 8 and 0:30. Cornett,
Hoff, Rolle and I wandered over
the rain-soaked flelds and finally
picked out a motif with the storm-

bearing clouds as fts most Interest-
ing feature. We could have done

this In our own back yard . ., . .
Cornett's sketch was fully emulsl-
fled with the spirits of 8t. Bwithin.”

Thus endeth the first reading.
The reports of the Landsoaps Club
are continued through another vol-
ume, coming down to mnearly the
present time, Charmisg Httls draw-
ings In pen and Ink add humeor te
the story. Clark with his grand.
plano sketching case, labsled 100
pounds, “adds weight,” s one com-
ment.,

One might g0 on quoting very
readable bits from the journal of
these landscape painters, reading
letters from Schram In Frahce.
But instead, go sse thelr pletures,
1221 Fifteenth street northwest,
week days from 638 to # p. m.,
and Sundays 2 to § p. m. until after
May 7. Perhaps you may mee!
some of them there. They will
welocome you and your fflenda -

the same. sven If von come



